Reference

References

Abbott, Carl
1980 The Hatha Yoga Institute Shakuhachi Lesson Booklet, Santa Cruz: Carl Abbott

Aitken, Robert
1978 A Zen Wave, New York: John Weatherhill
1982 Taking the Path of Zen, San Francisco: North Point Press
1984 The Mind of Clover, San Francisco: North Point Press
1990 The Gateless Barrier, San Francisco: North Point Press

Ando, Yoshinori
1983a "Development of the method for designing a shakuhachi of any desired pitch temperment, (In
Japanese), Report of the Study aided by 1981-1982 Grants-in Aid for Scientific Research of Ministry of
Education
1983b "On shakuhachi bores and their resonance frequencies", The 11th I.C.A. 9:1-4
1986 "Imput admittance of shakuhachis and their resonance characteristics in the playing state", J.
Acoust. Soc. Jpn. 7,2:99-111

Ando, Yoshinori and Ohyagi Yasushi
1984 "The embourchure correction of shakuhachi" (In Japanese), Rep. Autumn Meet. J. Acoust. Soc.
Jpn. 2:3-3
1985 "Measuring and calculating methods of shakuhachi imput admittance", J. Acoust. Soc. Jpn. 6,
2:89-101

Aoki, Reibo H REHTE

1989 Personal communication, in the National Theatre, Tokyd, 16 October

Apel, Willi and Daniel, Ralph, ed.
1960 The Harvard Brief Dictionary of Music, New York: Pocket Books

Araki, Tatsuya
1971 Kinko-Ryii Shakuhachi Honkyoku. Unpublished M.A. Thesis (Wesleyan University)

Austin, Robert and Ueda, Koichiro
1970 Bamboo, New York: John Weatherhill, photographs by Dana Levy

Barwick, Linda
1988 "Theories of 'transmission' versus theories of 'performance': some implications for analytical
practice", paper delivered 9 April, Oceania Study Group of International Council of Traditional Music,
Deakin University
1991 "Partial records: The problematics of loss and change in historical ethnomusicology", Tradition
and its future in music: report of SIMS 1990 Osaka, ed. Tokumaru, et al. Tokyd: Mita Press

Berger, Donald Paul
1969 "The Shakuhachi and Kinko Ryu Notation", Asian Music 1(2):32-69
1986 "Record review of Japanese Music for Two Shakuhachi" Lyrichord LLST 7386, Asian Music
(Fall/Winter) 18(1):212-213

Blasdel, Christopher Yohmei
1981 Shakuhachi o kangaeru: dionusosus teki oyobi aporon teki no hydgen ni tsuite R)\%2E 2 %,

TAZT =2V ANE L7 K u v IZ9 T, Thoughts on the shakuhachi: concerning

Dionysian and Apollonian expression, Unpublished M.A. Thesis (Tokyd University of Fine Arts)
1984a "The Shakuhachi: Aesthetics of a Single Tone", Japan Quarterly 31(2):214-217
1984b "Hoki kara gakki e no shakuhachi" 272> 5 %585~ D R\ (The shakuhachi from sritual tool

to musical instrument), Kikan hdogaku 38:78-79

1988 The Shakuhachi; a manual for learning, Tokyo: Ongaku no Tomo Sha Corp
British Shakuhachi Society Yearbook

1984 Compilation of newsletters 1983-1984, London: British Shakuhachi Society
Burnett, Henry ed.

1983-1989 Hogaku H2, New York; The Traditional J apanese Music Society



Reference

Butler, Kenneth Dean
1966a "The textual evolution of the Heike monogatari", Harvard Journal of Asiatic Studies 26:5-51
1966b "The Heike monogatari and theories of oral epic literature", Bulletin of the Faculty of Letters,
Seikei University,2:37-54
1969 "The Heike monogatari and the Japanese warrior ethic", Harvard Journal of Asiatic Studies
29:93-108 Chikuho ryii no tebiki YTERIR D F 5|

1971 Chikuho ryu shakuhachi beginners' manual, Osaka: Chikuho ryii Head Office Chikuho ryii
shakuhachi gaku ho TTERTE R\ 2638

1929-1985 Chikuho ry#i Shakuhachi Newsletter, Vol. 1-103, Osaka: Chikuho ry#i Head Office
Chikushin kai 77002

1986-1993 Chikuin (1T #H, Bamboo poetry), members' newsletter, Tékyo: Chikushin kai

Chute, James
1979 "East meets West", Review of lecture/recital by Watazumi do, The Cincinnati Post. Wednesday,
24 October 1979, p.19
Clifford, James
1986 "On Ethnographic Allegory", 98-121, In Writing Culture, Berkeley: University of California Press
Clifford, James and George E. Marcus, ed.
1986 Writing Culture; The Poetics and Politics of Ethnography, Berkeley: University of California
Press
Clunies Ross, Margaret
1978 "The structure of Arnhem Land song-poetry", Oceania 49(2):128-45
Clunies Ross, Margaret and S. Wild
1984 "Formal performance: the relation of music, text and dance in Arnhem Land clan songs",
Ethnomusicology 28:209
Crapanzano, Vincent
1986 "Hermes' Dilemma:The Masking of Subversion in Ethnographic Description", 51-76, In Writing
Culture, Berkeley: University of California Press
Cutter, Paul F.
1976 "Oral transmission of the Old-Roman reponsories?" The Music Quarterly, 62(2):182-94
Darbellay, Etienne
1986 "Traditions and notations in baroque music", The oral and literate in music, ed. Tokumaru &
Yamaguti: 57-68, Toky6: Academia Music Ltd
Deaver, Tom
1976 Ichiyo Shakuhachi Manual Vol.1 & 2, Nagano, Japan: Tom Deaver
Dore, R.P.
1958 City Life in Japan, Berkeley: University of California Press
Dowman, Keith
1985 Masters of Mahamudra, New York: State University of New York Press
Emmert, Richard
1977 "The Japanese Shakuhachi and Some Comparisons with Several Vertical Flutes of Southeast
Asia", In Asian Musics in an Asian Perspective, Report of ATRPA 1976, ed. Koizumi et al, Tokyo: The
Japan Foundation
Fritsch, Ingrid
1978 Die Solo-honkyoku der Tozan-schule. Musik fur shakuhachi zwischen Tradition und Moderne
Japans, (Solo honkyoku of the Tozan School. Music for shakuhachi and the conflicting claims of
tradition and modernity in Japan), Ph.D. Thesis (University of Cologne)
1979 Die Solo-Honkyoku der Tozan-schule. Kassel: Barenreiter.
1983 "A comparison of Tozanryu and Kinkoryu shakuhachi arrangements for sankyoku gasso made
from identical originals, Yearbook for Traditional Music 15:14-30
1984 Book review of Gutzwiller's Die Shakuahchi Der Kinko-schule, The World of Music
26(2):106-108



Reference

1985 Record review of Der wahre Geist der Leere by Andreas Fuy(l Gutzwiller Jencklin-Disco 588,

The World of Music 27(1):98-99

1990 "The sociological significance of historically unreliable documents in the case of Japanese

musical guilds", Tradition and its future in music; Report of SIMS 1990 Osaka, Tokyd: Mita Press
Fujita Réro

1970 "Shakuhachi no rekishi" JX/\DEE5E (The history of the shakuhachi), Nihon ongaku 26 July-

August (3):6
Fukushima Kazuo #5155 and Hirano Kenji “F-EF X ed.

1978 Nihon ongaku; kayé shiryé shii [gakufu shoshii hen] HARE S, WEHEEHE, HEFEER

(Japanese music; sources of kayd [a collection of notations]), compiled for the Research Archives for
Japanese Music at the Ueno-Gakuen College, Tokyd: Bensei
Grous, Robert
(n.d.) Introductory Manual For Kinko Honkyoku, In The Annals of The International Shakuhachi
Society, 47-100, Sussex: International Shakuhachi Society
Guralnik, David B. ed.
1978 Websters New World Dictionary, The World Publishing Co.
Gutzwiller, Andreas B.
1974 Shakuhachi; Aspects of History, Practice and Teaching, Ph.D. Thesis (Wesleyan University)
1983 Die Shakuhachi der Kinko-Schole, Basel: Barenreiter Kassel
1983 Record review of Bamboo Textures: Works for Shakuhachi by John Kaizan Neptune (Toshiba
Records, TP-723232,1979), The World of Music 25(2):80-81
1984 "The Shakuhachi of the Fuke-Sect: Instrument of Zen"), The World of Music 26(3):53-65
Gutzwiller, Andreas and Bennett, Gerald
1991 "The world of a single sound: basic structure of the music of the Japanese flute shakuhachi",
Musica Asiatica, 6:36-60
Halfpenny, Peter
1982 Positivism and Sociology: Explaining Social Life, London: George Allen and Unwin
Hanada Nobuhisa {& FH i A

1982 "Fukeshii ni okeru ichion jobutsu" I{L5312 & 1F % —FH AL (The single sound enlightment of

the Fuke sect), Theoria 25(March):144
Havelock, Eric

1963 Preface to Plato, Cambridge, Mass: Harvard University Press
Harich-Schneider, Eta

1973 A History of Japanese Music, London: Oxford University Press

Hayashi Kenzd #Rf—
1973 Higashi ajia gakki k6 7 ¥ 7 24575 (On the musical instruments of East Asia), Tokyd: Kawai
Gakuhu.

Herr, Robert, ed.
1986-1992 Chikuho ryit, Hawaii newsletter members' newsletter, Honolulu: Chikuho ryii, Hawaii
Hirano Kenji “FEF{#XX, ed.

1984 "Shakuhachi koten/gendai besuto 30" J\/\ L /B~ A I 3 0 (The best 30 shakuhachi

classical and modern [pieces]), descriptive notes in LP recording SJL-2387-91, Tokyo: Victor Records
Hirano Kenji “F-#7{#X et al. ed.

1989 Nihon ongaku daijiten H A 2K F 8L (Encyclopaedia of Japanese music), Tokyd: Hebon sha
Hoshi Akira /il
1971 Nippon ongaku no rekishi to kanshé H AT D EES & #E (Music in Japan: history and

appreciation), Tokyo: Ongaku no tomo sha.
Houston, Jean



Reference

1990 Radio interview on "Search for Meaning", Australian Broadcasting Corporation, Radio National,
May 9
Howard, Gregg

1991 "Musico-religious implications of some Buddhist views of sound and music in the Stirangama
Statra", Musica Asiatica 6,95-102, Cambridge: University of Cambridge Press

1992a "On the 'Religious' in Music: Zen and the Shakuhachi", Sound and Reason: Music and Essays in
Honour of Gordon D. Spearritt, ed. Warren A. Bebbington and Royston Gustavson, 29-37, Brisbane:

Faculty fo Music, University of Queensland, 1992
1992b "Art and Music in the Zen Tradition: Some Analogies", paper delivered at the Asian Studies

Association of Australia National Conference, Armidale, University of New England, 6-9 July 1992

Ide, Yukio H:Hi52 55
1988 "Chiisei shakuhachi no geind: sono ninaite to kyo no shosd" FHHR/\DZERE - 2 DHWTF L =
Z D#EHH (Performing arts of the shakuhachi in the middle ages: the bearers of its tradition and the
aspects of reception), Kikan Konséto 2= 2 > — F 10: 84-98

Imaeda Aishin 5 F 5 H
1962 Zenshii no rekishi {535 D JESE (History of the Zen sect), Tokyd: Shibundd

Inagaki Thaku FfIEZ [, ed.
1976  Higuchi Taizan ifu 8110 LEFE (Collection of of Higuchi Taizan's notation), Kyoto: Mydanji

Myoankyodkai.
Inagaki Thaku fRtHA H, ed.

1985 Komusé Tani Kyéchiku MBS EAT (The komusé, Tani Kyochiku), Tokyd: Komuso kenkyii

kai
Inagaki Thaku fRtEA H, ed.

1985 Shakuhachi honkyoku to kokan shakuhachi o yitko sareta Uramoto Setchd sensei KJ\AH & i
B R\ % Bl X L7 A E4: (Master Uramoto Setcho; who loved shakuhachi honkyoku and

old shakuhachi instruments), Tokyd: Komuso kenky( kai

Inagaki Thaku ffifEZK 1, Tzui Seizan {HH:##111, and Takahashi Ryochiku =& =47, ed.
1977 Katsuura Shozan ifu B IEILERS (Collection of Katsuura Shozan's notation),Tokyd: Katsuura
Masatoshi
1981 Myéan sanjinana sei Tanikita Muchiku shii, taizanfu shiii WA =G L SEATEE . BHLEE
578 (The My®an thirty-seventh [patriarch], Tanikita Muchiku collection: gleanings from Taizan
scores), Kyoto: Tanikita Renzd

Inoue, Shokei
n.d. "The History of the Kimpu Shakuhachi School (Kimpu-Ryu), The Annals of The International
Shakuhachi Society, ed. Dan E. Mayers, 192:195

1989 Personal communication at Inoue's home in Toky6, November 8
Ishibashi Gud6 £ /&£ and Kanda Shun'ichi #iFH {2 — ed.

1981 Minamoto Unkai shit, Myéan shakuhachi kai no kijin YR58 FL4E, ARG R \FL DA A (Collected

documents of Minamoto Unkai; eccentric persons of the Mydan shakuhachi world), Toky6: Komusd
kenky kai
Ishitaka Kinfa £1 1525 1

1977 Yasashii shakuhachi nyimon 5> & L \» R\ A" (Easy shakuhachi primer), Tokyd: Kyogaku sha
Iwai Seihd A A TE, ed.



Reference

1983 Komuso shiryé shiihozan kokokuji mydanji kankei bunshii (Rz S SRR 16 118 [ < HH IR <5 BY
fRICEE, (Komusd historical documents; collected works concerning the Mydan temple of the

Shith6zan Kokoku temple), Vol. 1 of 12 volumes, Facsimiles of records held by the temple of
Kokokuji, Osaka
Iwamoto Yoshikazu 54 Rl

1975 "Furin" JA#K (Wind Forest), performance on radio broadcast, NHK (Japan National Radio), 17

November
Izutsu Toshihiko

1975 The Interior and exterior in Zen Buddhism, Dallas, Texas: Spring Publications
Jin Nyodo fA[13E

1980 Shakuhachi; Jin Nyodé ]\, FH413E LP recording GM 6005-10, discriptive notes, Tokyo:

Teichiku.
Kamada Shiry6 $ift FH iiff] B

1983 "Nanbu han Fuke shii komusd shi: hanamaki chikurinzan shoganken ko (1)", B ¥l il 1 b 5% M £
fask . TEBITARILN S8 (—) (A history of Fuke shii komusé in Nanbu: observations on the sub-
temple Shoganken at Chikurin zan, Hanamaki [1]), In Hanamaki shi bunkazai chdsa hokokusho {62
SR & #7535 (Reports of the investigation of Hanamaki City's cultural assets) 7:83-101,

Hanamaki City: Board of Education.
Kamisango Yk Sl

1971 “Shakuhachi no rekishi" ]\ DS (A history of shakuhachi), In Hoégaku taikei; sékyoku,
shakuhachi 3 28 K% &#ih-RJ\ (=) (An anthology of Japanese music; sokyoku, shakuhachi [2]),
Kishibe, Shigeo %3 [/ ed. Tokyd: Chikuma Shobo 4:7-16

1974 "Shakuhachi gaku ryakushi: suizen no rikai no tame ni" JX/\ZE0EE . MAED PR D 7212

(An Abbreviated history of the shakuhachi instrument; towards an understanding of blowing Zen), In
descriptive notes from Suizen: Chikuho ryi ni miru fuke shakuhachi no keifu "R - FTERIEIC A 5

LRI\ D %5l (Blowing Zen: the fuke shakuhachi lineage in the Chikuho ryz) LP recording KX

7001-3: 9-22, Tokyd: Nippon Columbia
1976 "Sankyoku gasso ni okeru shakuhachi no yakuwari" = [i&2312 & 17 2 RJ\D B (The role

of the shakuhachi in the sankyoku ensemble), In Kikkawa Festschrift 54-98
1977 "Kinko ryi no shiso" Z i it D47 4H (The Founder of Kinko Ryt), Kikan hégaku 10:12-16

1980 "Koten honkyoku no rekishiteki haikei" w7 A D i 2 HYTS 5t (Historical background on the

classical honkyoku), In descriptive notes from LP recording GM 6005-10, 85-103, Toky6: Teichiku
Records
1988 "Nakatsuka Chikuzen ikd no shutsugen" HHERPTHILE RS D HB (The appearance of posthumous

manuscripts of Nakatsuka Chikuzen), Kikan Hégaku 57 (Winter):40-43
Kamisangd Y(kd = Z:4#i and Tukitani Tuneko Hi%{H T

1980 "Jin Nyodd no ongaku keifu: jishin no kijutsu ni yoru" #HAE O & 4575 HE OFldIC k %

(Musical genealogy of Jin Nyodd: on the basis of his own descriptions), In descriptive notes from LP
recording GM 6005-10, 37-58, Tokyo: Teichiku Records
1982 "Shakuhachi" R/\, in Ongaku daijiten, Vol.3, 1052-1063, Tokyo: Hebon sha

Kawase Junsuke J I [ NE i



Reference

1983 "Shakuhachi o fuku ni saishite" J]/\% M { {ZB% LT (When playing the shakuhachi), In
"Meikyoku no s6gd kenkyt VII 'Kajimakura™ #Hi OFEAMFE  VII 8L, (Cooperative research

into famous pieces VII, "Kajimakura"), Kikkan hogaku, 58:27-33

Keeling, Richard
1975 Shakuhachi Music of the Kinko School: Techniques and Melodic Embellishment, Unpublished
M.A. thesis (University of California at Los Angeles)

Kikkawa Eishi 1[5

1965 Nihon ongaku no rekishi, H A E 3 DJESL (A history of Japanese music) Osaka: Sdgensha

Kikkawa Eishi, ed.
1984 Hogaku Hyakka Jiten 35355 F BHEFUL (Encyclopedia of Traditional Japanese Music, Toky®:

Ongaku no tomo sha
Kikkawa Eishi & JI[ 95 et al. ed.

1980 Nihon koten ongaku taikei [3. sokyoku, jiuta, shakuhachi] H A B35 28K % (3 50, HBAk,
JRJ\] (An anthology of Japanese classical music), Tokyd: Kodan sha

Kim, Hee-Jin
1975 Dogen Kigen - Mystical Realist, Tucson, Arizona: University of Arizona Press
1985 "'"The Reason of Words and Letters': Dogen and Kdan Language", Ddgen Studies, ed. William R.
LaFleur, 55-81, Honolulu: University of Hawaii Press

Kishibe Shigeo /32 i Jiff

1969 The Traditional Music of Japan, Japanese Life and Culture, T6kyd: Japan Cultural Society
1971 Traditional Japanese Music, NHK Transcription 69, T6kyd: Japan Broadcasting Corporation
1984 The Traditional Music of Japan, Toky6: Ongaku no tomo sha

Kitahara Seizan At (1]

1983 "'Kotoku no kyoku' no shakuhachi o fuku ni saishite" /N& D i D R\ %2 W < 1ZBF LT (When

m

playing the shakuhachi in the piece "Kotoku"), In "Meikyoku no s6gd kenkyt VI 'Kotoku no kyoku
2o BEWIE VI/IVE D, (Cooperative research into famous pieces VI, "Kotoku piece"),

Kikkan hogaku, 36:25-37
Koga, Masayuki

1978 Shakuhachi, San Francisco: Masayuki Koga
Koizumi Fumio /NE SR

1977 "Musical Scales in Japanese Music", in Asian Music in an Asian Perspective, ed. Koizumi,
Tokyo: Heibon sha

1982 "Nihon ongaku no onkai to senpd" H A 55D % & fig 14 (Japanese music scales and modes),
in Nihon no onkai HA D (Japanese scales), ed. Toyd ongaku gakkai BUPE 35774 (The Society

of Research in Asian Music), Tékyo: Ongaku no tomo sha
1989 "Onkai" % (Scales), in Nihon ongaku daijiten, 142-144.

Komusd kenkyi kai Mg fEfE 702
1981 Ichi on jo butsu (gfaZ AL, One sound, Buddhahood), Tokyd: Komuso Research Organization)
Kosuge Daitetsu /N KL
1981 "Komuso shi kenkyi no genjd to kankeisho annai" Mz f {5 5228 DB & BIREZRN (A
guide to existing research on the history of the komus6 and related works), Ichi on jobutsu — 5 EAA 2

(Oct):51-59 and 3 (Apr):74-87

Kudo, Takeo
1977 The Kinko Shakuhachi: One Master's Approach, Unpublished M.A. thesis (University of Hawaii)
1984 Oral communication, Honolulu



Reference

Kurihara Kota S5 A
1918 Shakuhachi shiké JJ\527% (Historical background on the shakuhachi), reprinted in 1976,

Tokyd: Chikuylisha
Lee, Riley Kelly
1974 "Shakuhachi: Shaping the Soul of Bamboo." Kansai Action 3(19)1 and 5
1976 "Ondekoza de shakuhachi o fuku" WASETRI\Z WK <, Kikan hogaku Z=HIF3E 6:92-97

1980 Shakuhachi Honkyoku: Japanese Flute Played by Riley Kelly Lee, LP FE4229, descriptive notes,
New York: Folkways Records

1983 Japanese Music for Two Shakuhachi, LP LLst7386, New York: Lyrichord Discs

1984 "Empty Bells; Traditional Honkyoku Zen Music for Solo Shakuhachi", Cassette C-102,
Milwaukee: Narada Productions

1986 Blowing Zen: Aspects of Performance Practices of the Chikuho Ryu Honkyoku, Unpublished
M.A. thesis (University of Hawaii)

1987 "The Shakuhachi Honkyoku", Mind, Moon, Circle; the Journal of the Sydney Zen Centre,
Spring:9-12

1988 "Fu Ho U vs. Do Re Mi: The Technology of Notation Systems and Implications of Change in the
Shakuhachi Tradition of Japan", Asian Music XIX(2):71-81

1990 "Review of The Shakuhachi: A Manual for Learning by Christopher Yohmei Blasdel",
Ethnomusicology 34(1):179-181

1991 "Shakuhachi honkyoku notation: written sources in an oral tradition", In Musica Asiatica 6,
Cambridge: Cambridge University Press 18-35

1992 "Overt and covert variability and change in the transmission of a musical style: a case study of
Syoganken reibo, a classical syakuhati honkyoku" (& AR DIZAKIC BT 5 BAIEN,TEAEIN AL

B X O fb— RA R <PARZEF SRS > DE54), In Shakuhachi no kiso shiryé shiishii to
détabasu nochiku no shian: kokunai, kokusaiteki riyo ni kyosuru tame ni )\ D IEFEERHINEE & 57—
F X—AMFEDOALE, EWN-[E BRIFAHIZHE T % 72 912 (Collecting basic source materials for the

syakuhait and constructing a tentative data base thereof: a contribution to intra- and international uses),
ed. Tukitani et al. Osaka: Syakuhati kenky kai
1993 Breath-sight, CD of classical honkyoku, Discriptive notes, Sydney, Australia: Tall Poppies TP015
Lee, Riley, ed.
1981-1986 Chikuho ryit, Hawaii newsletter members' newsletter, Honolulu: Chikuho ryii, Hawaii
Lee, Riley and Gerald Groemer
1986 "Review of Die Shakuhachi der Kinko-Schule, by Andreas Gutzwiller", Ethnomusicology
30(2):353-355
Leitch, Vincent
1983 Deconstructive Criticism, New York: Columbia University Press
Levenson, Monty
1993 Taihei Shakuhachi; Japanese Bamboo Flutes, catalogue, Willits, California: Monty Levenson
Lord, Albert B.
1964 The Singer of Tales, Cambridge, Mass.: Harvard University Press
Lu K'uan Yu
1964 The Secrets of Chinese Meditation; Self-cultivation by Mind Control as taught in the Ch'An
Mahdydna and Taoist schools in China, London: Ryder and Company
Malm, William P.
1959 Japanese Music and Musical Instruments, Rutland, Vermont: Charles E. Tuttle Co.
Marett, Allan
1977 "Tunes notated in flute-tablature from a Japanese source of the tenth century", Musica Asiatica,
1:1-59



Reference

1981 "'Banshiki sangun' and 'Shdenraku': metrical structure and notation of two Tang-music melodies
for flute", Music and Tradition: Essays on Heian and other music presented to Laurence Picken,ed.
Widdess & Wolpert: 41-68, Cambridge: Cambridge University Press

1983 "The role of transmission in the development of the Tégaku tradition of Japanese Court Music',
unpublished manuscript

1987 "Dbgen, Maralung, and the flowering of emptiness", Mind Moon Circle: the Journal of the
Sydney Zen Centre (Spring)17-22

1988 "So jat man Balanjirr...wal, imin shoan me jat minmin-lait jong na; a study of song creation from
northern Australia" (revised paper for MSA Conference, May 1987), unpublished manuscript, 1-12

1992 Personal communication, in fortnightly meetings
Masuda, Koh 3§ Hf ed.

1983 Kenkyusha's New Japanese-English Dictionary Fourth Edition, Toky6: Kenkyusha
Matthiessen, Peter

1986 Nine-headed Dragon River,; Zen Journals, London: Collins Harvill
Mayers, Dan E., ed.

n.d Annals of the International Shakuhachi Society, Sussex, England: International Shakuhachi Society
Mikami Sanji = B2

1902 "Fuke shii ni tsuite" 3 {V 5% 125k T (About the Fuke sect), Shigaku zasshi SRS

13(April):61-82

Mitaku Shukotdé — &R, ed.
1983 Komusédera Itchoken shiryé Ji SEf4<F—5HHF &R (Documents of the komusé temple Itchdken),
Tokyd: Iso J6zan

Moore, Lisa

1983 "Shakuhachi: The Zen Flute" Vajradhatu Sun, October- November:19-20
Moroi Makoto #&H-3%

1967 Chikurai go shé YTH#8H. % (Five pieces for shakuhachi), Toky6: Ongaku no tomo sha
Nakamura Sésan HA 7% =

1664 Shichiku shoshinshii 5 7T#1.005 (A primer for strings and bamboo), Ky6to: Akita Gorobg,

Reprinted in 1978, in Nihon kayé kenkyi shiryo shitsei H ASHGHEITFLZRHE B (A collection of

Japanese song materials), ed. Asano, et al. 3:5-130, Tokyo: Bensei sha
Nakane, Chie

1970 Japanese Society, Suffolk: The Chaucer Press
Nakatsuka Chikuzan HISATHR

1936-1939 "Kinko ryd shakuhachi shikan" Z= i U/ \ 5281 (Historical views on the Kinko ry#
shakuhachi), Sankyoku = HH, vols 172-208
1979 Kinko ryii shakuhachi shikan Z= 3t )R J\ 52 #1 (Historical views on the Kinko ryi shakuhachi),

ed. Hirano and Kamisang6, Tokyo: Nihon ongaku sha
Nelson, Andrew N.
1974 The Modern Reader's Japanese-English Character Dictionary, Tokyo: Charles E. Tuttle Co.
Neptune, John
1978 Shakuhachi, Ky6to: John Neptune
Nettl, Bruno
1983 The Study of Ethnomusicology: Twenty-nine Issues and Concepts, Chicago: University of Illinois
Press
Nishiyama Matsunosuke P4 (11132 B

1982a Iemoto no Kenkyii FKILDOWZE (Iemoto Research), Toky6: Kikkawa hiro bunkan



Reference

1982b Iemoto sei no haikai ZXIGTH D JEFH (The development of the iemoto system), Tokyd: Kikawa

hiro bunkan

Nyii Kendd FLHEE
1934a "Shakuhachi honkyoku yodan" R\AHH 437 (Conversations on the shakuhachi honkyoku) =
HH (Sankyoku) 152:36-40, Tokyd: Nihon ongaku sha
1934b "Shakuhachi honkyoku yodan" J\ASHIARER, #KH{] (Conversations on the shakuhachi
honkyoku, continued), Sankyoku =l 153:39-43, Toky6: Nihon ongaku sha

Okamoto Chikugai il A4 4}
1983 "About Oshd Reibo" (BMEH5EIZ > LT, Oshd reibo ni tsuite), Ichi on jobutsu, 5(June 1):2-22

Olsen, Dale A.
1986 "A Japanese Master Musician in a Brazilian Context". Hogaku (Winter) 2(2):19-33
Ohmiya, Makoto
1986 "The lost performance tradition: the notated and the unnotated in European classic music", The
oral and the literate in music, ed Tokumaru & Yamaguti:380-92, Toky6: Academia Music Ltd
Ong, Walter
1982 Orality and Literacy: The Technologizing of the Word, London: Methuen & Co.
Oxford English Dictionary
1971 Compact edition, Oxford: Oxford University Press
Parry, Milman
1932 "Studies in the epic techniues of oral verse-making", Harvard Studies in Classical Philology,
Vol .43
1971 The Making of Homeric Verse, ed. Adam Parry, Oxford University Press
Pearce, Chris
1981 "The Shakuhachi", East-West Photo Journal, (Summer) 2(5):28-31
Richie, Donald
1989 "The rich heritage of the bamboo flute", The Japan Times, Saturday 18 February: 14
Ryan, Michael
1988-1989 "Australian ethnic music: a reflection of divergence", Musicology Australia, 11-12:14-23
1989 Brazilian Music in Sydney 1971-1984, Unpublished Ph.D. thesis (University of Sydney)
Sadie, Stanley, ed.
1980: New Groves Dictionary of Musical Instruments, The. London: Macmillan Press
Sadie, Stanley, ed.
1984: New Grove Dictionary of Music and Musicians, The, London: Macmillan Press

Sakai Chikuho II X HiEHATAR

1970 Five pieces for shakuhachi, Descriptive notes from LP SONC 16011-J, Tokyd: CBS/Sony
Sakai Chikuho IT X H AT f# and Sakai Shodo PH-HaiE

1974 Suizen: Chikuho ryf ni miru fuke shakuhachi no keifu WK, ATERIEIC A % LR\ D FiE

(Blowing Zen: The Fuke shakuhachi lineage according to Chikuho ryi), LP recording, Columbia
Records: KX 7001-3,
1978 Reibo $5%¢ LP recording, Adamu Esu: AAC-2001

Said, Edward W.
1978 Orientalism, London: Routledge and Kegan

Samuelson, Ralph
1971 Some Aspects of the Kinko-ryii Notation including a Study of the Pattern Units of Kokii Reibo,
Unpublished M.A. thesis (Wesleyan University)
1985 Record review of Der Wahre Geist Der Leere [The true spirit of emptiness], by Andreas Fuyfi
Gutzwiller, Jecklin-Disco (Zurich) 588, Asian Music (Spring-Summer) 17(2):198-200
n.d. "Towards an Understanding of Shakuhachi Honkyoku", The Annals of The International
Shakuhachi Society, Sussex: International Shakuhachi Society, 31-40



Reference

Samuelson, Ralph and Lee, Riley Kelly

1983 Japanese Music for Two Shakuhachi, Jacket notes for LP LLST 7386, New York: Lyrichord Discs
Sanford, James

1977 "Shakuhachi, Zen, the Fukeshii and komus6", Monumenta Nipponica 32(4):411-440
Sansom, George

1952 Japan; A Short Cultural History, Second edition, revised, London: Cresset Press

1963 A History of Japan 1615-1868, London: Cresent Press

Seeger, Charles
1977 "Versions and variants of the Tunes of 'Barbara Allen'", Studies in musicology 1935-1975,

273-320, Berkeley/Los Angeles/London: University of California Press
Sekida Katsuki

1977 Two Zen Classics; Mumonkan & Hekiganroku, New York: John Weatherhill
Seyama T6ru [ LI and Tukitani Tsuneko Hi%1H 1

Al

1990 "The Kowata Suigetu Collection of the San'in Syakuhati D6zyd
musicological interest; Japan and Europe: Catalogue, Osaka: SIMS 1990 Osaka
Shakuhachi hy6ron déjin kai R/ \GFafHI ALY, ed.
1982-1987 Shakuhachi hyoron RJ\G¥ (Shakuhachi review) Vol. 1-8
Shimonaka Yasaburd | H#5E=HE, ed.
1954-1957 Ongaku jiten 52554 (Music Dictionary), Tokyd: Hebon sha
Shirao Kunitoshi [ £ Fl]
1969 "Tempuku ni tsuite" KWK IZ DT (About the tempuku), In Nihon, Téyd ongaku ronko H A B

, in Historical sources of

T 28 §W5 (A Study of Japanese and Asian music), ed. Toyd Ongaku Gakkai, Tokyo: Ongaku no

tomo sha
1975 "Tempuku" KX, Kikan hogaku S, 5:20-23

1986 “Tempuku no denshd" KK DL (Transmission of the tempuku), Tempuku dokokai KWK [F]4f
22, ed. Tempuku K "X, 1-137, Kagoshima: Tempuku dokokai Shdsdinten mokuroku 1E8 Bk H %

1967 Exhibition Catalogue of Shosoin Treasures, Nara: Nara National Museum.
Simura Satosi 75T

1988a "Oto no ibuki: shakuhachi s6h6 no seisei to henka" T D HIR & - NJ\ZEED AR & 21U (The
sound of breath: developement and change in shakuhachi techniques), In Gaku no utsuwa 35D %

(Instruments for music making), Fujii, Tomoaki, et al. ed. 138-148, Tokyd: Kobundo
1988b "Selections of potential playing techniques on the shakuhachi: changes of stylistic needs through
periods", unpublished manuscript (Osaka University of Fine Arts)
In press "Playing techinques on the shakuhachi: somatic organs and their controls in relation to the
instrument", Mabuchi Usabur6é & Yamaguchi Osamu (editors), Music cultures in interaction: cases
between Asia and Europe, Toky0: Academia Music Ltd.
Stanfield, Norman Allen
1977 The Kinko-Ryii and its San Koten Honkyoku, Unpublished M.A. thesis (University of British
Columbia)
Sunim, Samu
1985 "From Handbell to Shakuhachi" Spring Wind 5(3):1-14
Suzuki, D.T.
1956 Zen Buddhism, ed. William Barrett, Garden City, NY: Doubleday Anchor
1960 Manual of Zen Buddhism, New York: Grove Press
1966 The Field of Zen, London: The Buddhist Society
1970 Essays in Zen Buddhism, Second edition, London: Ryder & Co.
Suzuki Shunryu
1970 Zen Mind, Beginner's Mind, New York: John Weatherhill

10



Reference

Shakuhachi hy6ron dojin kai ]/ \G¥flA A2 (Fraternity for shakuhachi commentary)
1982-1990 Shakuhachi hyéron ] J\G¥Fi (Shakuhachi Review), Tokyo6: Shakuhachi hydron dojin kai
Syakuhati kenkyt kai J\/\ffF7E 2>

1991 "Syakuhati; Historical instruments and notation: an interpretation", Tradition and its future in
music, Report of SIMS 1990 Osaka 641-645, Todky6: Mita Press
Takahashi Ktizan &if&22111

1971 AV /INE (Fuke shii shoshis; A short history of the Fuke sect), Tokyd: Ongaku kenkyiikai
1979 Fuke shi shi 3 V555 (A history of the Fuke sect), Tokyo: Fuke shi shi kankokai

Takahashi Tone
1990 Tozan-ryu: an innovation of the shakuhachi tradition from Fuke-shu to secularism, Unpublished
Ph.D. thesis (Florida State University)

Tanabe Hideo H3 it

1955 "Shakuhachi" R /\, Ongaku jiten vol IV
1956 Nihon no ongaku HR D %% (Japanese music) Tokyd: Bunka kenkyii sha

1976 "Western Influences on Japanese Music", Asian Pacific Quarterly (Spring) 8(4):17
1963 Nihon ongaku shi H A% %55 (History of Japanese Music), Tokyo: Nihon denki daigaku shuppan

1964 Nihon no gakki HZA<D %525 (Japanese Musical Instruments), Tokyd: Kashiwa shuppan
1977 "Tozan ryf no rytiso" #BILLINEDEAH (The founder of Tozan ryit), Kikan hogaku 10:17-22

Taniguchi Yoshinobu
1983 How to Play the Shakuhachi: A Guide to the Japanese Bamboo Flute, In Taihei Shakuhachi
(catalogue).

Tatsumi Yoko J B+
1980 "Kinko ry@ shakuhachi koten honkyoku no séshokusei" 25 it R\ i BEACHh D ZE£ifi P (The

system of ornamentation in the Kinko ryii classical shakuhachi honkyoku), Osaka ongaku daigaku
kenkyii kiyo KB 28 RAAWFFEALE (Osaka Consevatorium Research Bulletin), 19:50-64

1984 Shakuhachi koten honkyoku no jikan kozo R\ JEA ) OIRFREIFEE (Construction of time in

the classical shakuhachi honkyoku, Unpublished M.A. thesis (Osaka University of Education)
Tatsumi Yoko JR L7, et al

1980 "Kinko ry@ shakuhachi ni okeru meri komi gihdni yoru bisho pitchi hendd" Z= i R\ 1)
% AN ZHAEIRIC X 254 ¥ v FZH) (The minute pitch changes of the meri komi technique in
the Kinko ryi shakuhachi), Osaka ongaku daigaku kenkyi kiyo KB E 3R AFFEAEE (Osaka

Consevatorium Research Bulletin), 19:138-144
Tempuku dokd kai KK [[]#F4> (Tempuku Enthusiast's Society), ed.

1986 Tempuku KR, Kagoshima, Japan: Tempuku dokokai
Tokumaru Yosihiko L7 E and Yamaguti Osamu [ &, ed.

1986 The oral and literate in music, Toky6: Academia Music Ltd
Tokumaru Yosihiko, et al. ed.

1991 Tradition and its future in music; Report of SIMS 1990 Osaka Toky6: Mita Press
Tomimori Kyozan & #&kg LI

1975 Taki otoshi % (Falling Waterfall), Tokyd: Myoan Kyozan bodoyikai
1979 Myéan shakuhachi tsiikai WG R J\3@f# (Myodan shakuhachi commentary), Tokyd: Mydan
kyozan boddyikai

11



Reference

n.d. Myéan shakuhachi 6ko raikon ryakuki WA R\ 2Rk 4 HEEL (A brief account of the Mydan

shakuhachi from ancient past to the present), Tokyd: Myo6an suishd wagaku zen kai
Tonomura Hitomi
1985 "Forging the Past; Medieval Counterfeit Documents", Monumenta Nipponica 40(1):69-96

Toya Deiko 7 &8
1984 Komusé shakuhachi shinan J& #6f8 RJ\$5 74 (Teachings of the komuso shakuhachi), Tokyo:

Toya
Toyohara no Sumiaki % i AEFK

1510-1512 Taigensho #&)5#9, reprinted in 1978 in Nihon koten zenshii H A 1424 (Complete

collection of Japanese classics), Toky6: Gendai shich6 sha
Treitler, Leo
1974 "Homer and Gregory: the transmission of epic poetry and plainchant", Musical Quarterly,
60(3):333-372
1975 "'Centonate' Chant: Ubles Flickwerk or E pluribus unus?", Journal of the American
Musicological Society, 28(1): 1-23
1986 "Orality and literacy in the music of the European Middle Ages", The oral and literate in music,
ed. Tokumaru & Yamaguti: 38-56, Tokyd: Academia Music Ltd
Trimillos, Ricardo
1990 "More Than Art: The Politics of Performance in International Cultural Exchange", Paper
delivered at the International Conference of the Dance Critics Association 2 September, 1-14
Tsuge Gen'ichi #ifiioc—

1977 "The History of the Kyotaku Denki" [translation of Yamamoto 1795], Journal of the Society for
Asian Music. 8(2):47-63
1982 "The Shakuhachi and Types of Vertical Flutes", Crossroads, 18(198):36-41
1983 Japanese Music; An Annotated Bibliography, New York: Garland Publishing
Tsukamoto Kyodo ARG 4, ed.

1937 Kinko techo Z=v5 FIRE (Notes of Kinko), manuscript transcribed by Nakatsuka Chikuzan,

formally in the possession of Tsukamoto (Ky6to)
Tukitani Tuneko H&{H 1

1969a Shakuhachi koten honkyoku no kenkyit ]\ HEAH Dfiff 78 (Shakuhachi classical honkyoku

research), Unpublished M.A. thesis (Osaka University of Fine Arts)
1969b "Shakuhachi koten honkyoku no kenkyf kdseiho ni tsuite" ]\ i HUR Hh DI FERE R 12D W

SEOEK A%

“C (A constructive analysis of shakuhachi koten honkyoku), Ongakugaku & %5 (Musicology),

15(1):43-52
1969¢ "Shakuhachi no fu" J/\D{¥ (Shakuhachi notation), Philharmony (Feb.) 41:11-18

1973 "Shakuhachi koten honkyoku ni okeru domei ikyoku no mondai" R\t SUAHIZ E 17 2 [F 44
SLiih D[ (On the problem of same name - different compositions in classical shakuhachi
honkyoku], In Nihon ongaku to sono shithen, H ¥ %5 & Z D J#3 (Japanese music and related
issues), Koizumi, Fumio /)N 3K, Hoshi, Akira 2/ and Yamaguti, Osamu, [[[1{&, eds. 225-250,

Toky6: Ongaku no Tomo Sha
1974 "Koten honkyoku jyosetsu" LA 75 (An introduction to the clasical honkyoku), In Suizen:

Chikuho ryit ni miru fuke shakuhachi no keifu WA, FTERIIC A 5 LR\ D %G (Blowing Zen:

the Fuke shakuhachi lineage according to the Chikuho ryii), 23-25, Descriptive notes for LP recording
KH 7001-3, Tokyd: Nippon Columbia

12



Reference

1975 "Shakuhachi no shurui to rekishi" J/\ DA & 5 (Types and history of the shakuhachi),

Kikan hégaku, 5:13-19
1976 "Shakuhachi koten honkyoku no okeru démei ikyoku no mondai" JX/\# A 12 & 1T 2 [H 44

S D (Some questions concerning shakuhachi pieces with identical and different melodies), In

Kikkawa Festschrift, 225-250
1977a "Fuke shakuhachi kenky( no genjo to kadai" ¥t J\IFZE DB & FE (Fuke shakuhachi

research: examining the result), Bulletin of Osaka University of Fine Arts, 4(Dec.):50-60
1977b "Chikuho ryd no ryfiso" TR D i (The founder of Chikuho ryit), Kikan hégaku, 10:23-28

1980a "Koten honkyoku no ongakuteki tokuchd" 7 #ACH D ¥ 2 EFE (Musical characteristics of

classical honkyoku), In descriptive notes from LP recording GM 6005-10:104-120, Toky6: Teichiku
Records
1980b "Démei ikyoku to imei dokyoku: San'ya, Sugomori, Reibo, Sashi o megutte" [F]44 ¥ & ¥4

Al - <= B> <HE><HHE>< I L >%d "> (Same name - different composition, and

different name - same composistion: on the pieces San'ya, Sugomori, Reibo and Sasi), In descriptive
notes from LP recording GM 6005-10: 121-128, Tokyd: Teichiku Records Co. Ltd
1982 "Nanbu han Fuke shii komuso shi: hanamaki chikurinzan shdganken ko6 (2), shakuhachi koten

honkyoku 'Shoganken reibo' kd" FAVVE (L3R MAG s, AEBATIRILANETTS () RUUHIEAR
i <PAAHFEE%E > (A history of Fuke shii komusé in Nanbu: observations on the sub-temple

Shoganken at Chikurinzan, Hanamaki [2], on the shakuhachi classical honkyoku "Shdganken reibo"),
In Hanamaki shi bunkazai chésa hokokusho 1t & i XAV MAEHA 52 (Reports of the investigation

of Hanamaki City's cultural assets), Board of Education, Hanamaki City, 8:104-110
1984 "Shakuhachi kankei bunken" KJ\BJ{% ik (Cited literature concerning the shakuhachi),

Unpublished manuscript
1985 "Corrections for 'Suizen' article": unpublished manuscript
1986 "Shakuhachi koten honkyoku no denshd kosatsu: repatori no keisei to hen'yd" X/ \ i SA i

BHREEE - LoS— b ) — DI & 2% (A study of the classical shakuhachi honkyoku tradition: the
formation and change of its repertoire, In Shominzoku no oto R 0 (The sound of various

peoples); Memorial essays for the late Professor Koizumi Fumio, 279-303, Toky6: Ongaku no tomo
sha
1988 "Fuke shakuhachi no kakusan to korya" 35 {bJX/\DHE # & 58 (The dissemination and

interchange of the Fuke shakuhachi), In Iwanami kéza nippon no ongaku, ajia no ongaku [3.denpa to
hen'yo] BIGEIEHARDE IR, 72 7 DOEX G oik £ Z%) (wanami series: Musics of Japan and

Asia [3. transmission and change]), 33-55, Toky6: Iwanami Shéten
1988-1989 Personal communications at weekly meetings at Osaka Geijitsu Daigaku or Osaka Daigaku
1989 "Shakuhachi no kindaika to Osaka" R/\DIT{RAL & K BK (The modernization of shakuhachi

and Osaka), Ashibi X 14:1-15
1990a "Koten honkyoku kenkyi josetsu" d SLAHIfifFZE/7 3% (An introduction to the study of the

classical syakuhati honkyoku), (Japanese and English), Syakuhati kenkyit handobukku ni mukete - koten
honkyoku no kako to genzai )\BF45/N > ¥ 7y 712 T - AR 0 £ L B (Toward a

handbook of syakuhati study - classical syakuhati honkyoku, the past and present), 3-8 and 29-43,
Osaka: Syakuhati kenkyi kai
1990b "Sydganken reibo k6" FnEiHT 5555 ("Sydganken reibo", a classical syakuhati honkyoku

composition), (Japanese and English) Syakuhati kenkyii handobukku ni mukete - koten honkyoku no
kako to genzai RJ\WFi/N v B 7"y Z1C1)iF T - AR D% & BIfE (Toward a handbook of

13



Reference

syakuhati study - classical syakuhati honkyoku, the past and present), 9-16 and 44-62, Osaka:

Syakuhati kenky kai
Tukitani Tuneko H21H ¥, Seyama Toru Ji1LIfi, and Simura Satosi &M

1991 "The syakuhati: the instrument and its music, change and diversification", trans. Riley Lee, to be
published in Contemporary Music Review
Tukitani Tuneko HI&H T, et al. ed.

1992 Shakuhachi no kiso shiryo shilshii to détdbasu nochiku no shian: kokunai, kokusaiteki riyé ni

kyosuru tame ni RJ\DIEFEERHNEE & 7 — 7 R—AMFEDOAZE, EN- BEEEWHA AT 2 72
& 1T (Collecting basic source materials for the syakuhait and constructing a tentative data base thereof:

a contribution to intra- and international uses), Osaka: Syakuhati kenky kai

Tyler, Stephen A.
1986 "Post-Modern Ethnography: From Document of the Occult to Occult Document", In Writing
Culture 122-140, Berkeley: University of California Press

Uchiyama Reigetsu 11148 H

1972a Kinpii ryii shakuhachi honkyoku den $JEJfit U \A {5 (Compiled documents and notation of

Kinpi ryii shakuhachi honkyoku) Hirosaki: Uchiyama Reigetsu
1972b Kinpit ryii shakuhachi honkyoku den; tsuirokuban $# )8 it ) \AHI{Z 3B ##K (Compiled

documents and notation of Kinpl ryi shakuhachi honkyoku; supplement) Hirosaki: Uchiyama Reigetsu
1989 Kimpii ryii shakuhachi honkyoku den 8 JBJi R \AHH{Z (Transmission of the shakuhachi

honkyoku of the Kimpi sect), Reprint, Hirosaki: Uchiyama Regetsu
Ueno Katami _FBFEXE

1984 Shakuhachi no rekishi ]\ D 5 (History of the shakuhachi), Tokyd: Kydwa Shuppan
Uramoto Setchd JHi AT
1985 Uramoto Setché no shakuhachi A D R\ (The shakuhachi of Uramoto Setchd), ed.

Inagaki and Takahashi, L.P recording compiled from undated earlier recordings, Tokyo Recording
Service: TRS-5084

Vogel, Ezra F.
1968 Japan's New Middle Class; the Salary Man and his Family in a Tokyo Suburb, Berkeley:
University of California Press

Watazumi doso 1 238 fH

1968 Mysterious Sounds of Bamboo Flute, LP recording, Crown: SW-5006-7
1971 Sokuon ranché H1¥ &L (Discordant sounds), LP recording PH-7503, Tokyo: Phillips

Weisgarber, Elliot
1968 "The Honkyoku of the Kinko-ry{i: Some Principles of its Organization", Ethnomusicology
12(3):313-344
1972 "Reflections of a 'Trans-cultural' Musician", Numas West 2(1972):23-25

Weiss, Barry Nyosui, ed.
1979-1981 Take no Michi: A Newsletter of Shakuhachi and Related Arts Vol.1&2, Brooklyn, NY: Barry
Weiss

Wheeler, David
1981 "Aesthetics and the Shakuhachi: Thought and Practice", Unpublished manuscript (Pomona
College)
1984 Koten sankyoku no zatsuongaku teki kanshoho no teisho vi 3t = g Ol SIS B VL D I8,

(Proposal for a purely musical method of appreciation of the classical sankyoku), Unpublished M.A.
thesis, Tokyo University of Fine Arts
Yamada Takao |1 H 2=/

14



Reference

1934 Genji monogatari no ongaku FKAIREDE 24, (The music in the Tale of Genji), Osaka: Osaka

Hoébunkan
Yamada Koun
1979 Gateless Gate, Los Angeles: Center Publications

Yamaguchi Gord [11171 F1Hf

n.d. A Bell Ringing in the Empty Skies, LP recording H-72025, New York: Nonesuch
1985 Yamaguchi Goré;, Kinko ryit shakuhachi honkyoku zenshit 11111 FLER, 22t R \A 25

(Yamaguchi Gor6; The complete collection of Kinko ryii shakuhachi honkyoku), descriptive notes, LP
recording, Tokyd: CBS Sony
Yamaguchi Shagetsu [1117TFkH

1991 personal communication
Yamamoto Morihide (LLIAS5F55)

1795 Kyotaku denki kokuji kai Ri$##{5 50 1E % (Japanese translation and annotation of the history of

the Empty Bell), Kyo6td: Koéto Shorin, Reprinted in 1981, ed. Kowata Suigetsu, Toky6: Nihon Ongaku
Sha
Yamaue Getsuzan [ = H Il

1984 Yamaue Getsuzan shiishii shakuhachi fu, 6shii hen - kyishii hen [11_E ) 1LIFEEE R \GE, B -
JUIN R (Yamaue Getsuzan's collection of shakuhachi notation: Oshi and Kytishi volumes), ed. Izui
Seizan HFFi#f111 and Takahashi Ryochiku =ifii =47, Saga: Yamaue Getsuzan.

1986 "Shakuhachi yawa, j6" J]J\#&&6<_|-> (Evening talks on the shakuhachi, part 1), Shakuhachi

hydron 6:2-9, Tokyd: Shakuhachi hy6ron déjinkai
1987 "Shakuhachi yawa, ge" R J\f&55<"T > Evening talks on the shakuhachi, part 2), Shakuhachi

hyoron 7:1-9, T6ky6: Shakuhachi hydron dbjinkai
Yamaue Getsuzan [1] = H 11, ed.
1982 Katsuura Shézan ifu: Taizan ha yaku B IEILGERE . X [LIJREE (The posthumous notation of

Katsuura Shézan: Taizan ha version), Tokyd: Katsuura
Yokoyama, Katsuya 1 L1F5H

1980 Sangai rinten —5LHiiHis (Three worlds rotation), LP recording OX-7193-95-ND, Téky®d: Nippon

Columbia
1984 Shakuhachi gaku no miryoku J)\ZE Dk /] (The Fascination of the Shakuhachi), Tokyo:

Ko6dansha
1985 Take ippon Yokoyama Katsuya 77— A5 L1 (One Bamboo Yokoyama Katsuya), Cassette

recording OGM-1003, Toky6: Ongaku no tomo sha
1985 Take ippon Yokoyama Katsuya 11 77— A [ L1 1T (One Bamboo Yokoyama Katsuya, Vol 1),

Cassette recording OMC-1912, Toky6: Ongaku no tomo sha
1989a Oral communications, during fortnightly lessons in Toky6 and Okayama

N

1989b Shika no téne, Yokoyama Katsuya shakuhachi honkyoku shit 1 FEDIEE . FEILIEFH R J\AHH
#£-1 (Distant Cry of the Deer, Yokoyama Katsuya shakuhachi honkyoku collection, vol. 1), Compact

Disc OCD-0911, Téky6: Ongaku no tomo sha
Yukino Tomoko #7481

1987 "Shakuhachi gakushi ni okeru Mydan Shinpd ry@ honkyoku no ichi to sono ongakuteki tokushitsu
- repatori - no tayosei o shiten toshite" J/\ZEHIZ B 1) 2 G EIEEAM OOLE & 2 D& 2E10FF

B--Lo8— b ) — D%k % BLR & LT (The position of the honkyoku of the Myodan Shinpd ryi in

15



Reference

the history of the shakuhachi and its distinctive musical features - as a viewpoint of the diversity of the
repertoire), Unpublished thesis, Osaka University of Fine Arts

1981 "Noh, Business and Art", The Drama Review, Spring

1975 "Timbre and Unpitched Sound--Two Characteristics of Traditional Japanese Music", East
Publications 11(3):12-15

16



